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Abstract 
Critics and readers of Faulkner's The Snopes Trilogy， which is composed of 
The Hamlet (1940)， The Toωn (1957)， and The Mansion (1959)， have expressed a 
general dissatisfaction with it， though they have expressed a rather great satis-
faction with the first volume， The Hamlet. The main reason of their dissatis-
faction with it， isthought to be the lack of unity as a Snopes chlonology 
This lack of unity means， however， the change of Faulkner's ambival巴nt
feelings for the American South. This paper is an attempt to examine the 
change of Faulkner's feelings by tracing the changing process of vicious Snopeses 
into ambiguous ones. 
(序)
Faulknerの作家生活の半ばから晩年にわたっての約 20年間に発表された，
The Hamlet (1940)， The Town(1957) ， The Mansion(1959)の所謂 Snopes
Trilogyは，その聞に介在する長い時間の当然の結果として，テーマの不統一
が指摘され，第一巻 TheHamletにおいて獲得した可成り高い評価に比べる
と，第二巻 TheTown，第三巻 TheMansionを含めた Trilogyとしての評
価は，それと比較すべくもなく低い。しかし， ]. G. Watsonの
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. .In addition， as a unified trilogy， itis Faulkner's most extended work. For 
these reasons alone， asid巴fromquestions of literary merit， the Snopes trilogy is 
deserving of critical attention as a historical index to the development of 
Faulkner's thought and art(l) 
という言葉や， lrving Howeの
Seventeen years intervened between the publication dates of Th'e Ha1叩letand The 
To即河，years not merely of honors， prizes， public declamations and communiques， 
but also of a slowly mounting crisis in Faulkner's tareer. Formally the two 
books compτise parts of a trilogy for which The Mansion is the concluding 
volume， and there is profit in so regarding them if one's main interest is to gain 
a commanding view of the history of Faulkner's themes and the development of 











本格的な Faulkner批評の祖と言われる GeorgeU'Donnelは， Faulknerの
Yoknapatawpha sagaには Sartoris的な世界と Snopes的な世界との二種類
があることを主張し，両者を比較して次のように述べている。
In Mr. Faulkner's mythology there are two kinds of characters; they are Sarto-
ris巴sor Snopeses， whatever the family names may be. And in the spiritual 
geography of Mr. Faulkner's work there are two worlds: the Sartoris world and 
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the Snopes world. In al of his successful books， he is exploring the two worlds 
in detail， dramatizing the inevitable conflict between them. 
It is a universal conflict. The Sartorises act traditionally; that is to say， 
they act always with an ethically responsible will. They represent vital moral-
ity， humanism. Being antitraditional， the Snopeses are immoral from the Sar-
toris point of view. But the Snopeses do not recognize this point of view; acting 
only for self-interest， they acknowledge no ethical duty. Really， then， they are 
amoral; they represent naturalism or animalism. And the Sartoris-Snopes 
conflict is fundamentally a struggle between humanism and naturalism悶






また， Malcolm Cowleyは ThePort，αble Faulkner序において， Snopesの
台頭について
After the War was lost， partly as a result of the Southerners' mad heroism 
(for who else but men as brave as ]ackson and Stuart could have frightened the 
Yankees into standing together and fighting back ?) the planters tried to restore 
their“design" by other methods. But th巴yno longer had the strength to achieve 
more than a partial success， even after they had freed their land from the 
carpetbaggers who followed the Northern armies. As time passed， moreover， 
the men of the old order found that they had Southern enemies too; they had to 
fight against a new exploiting class descended from the landless whites of slavery 
days. In this struggle between the clan of Sartoris and the unscrupulous tribe of 
Snopes， the Sartorises were defeated in advance by a traditional code that kept 
them from using the weapons of the enemy. As a price of victory， however， the 
Snopeses had to serve the mechanized civilization of the North， which was 
morally impotent in itself， but which， with the aid of its Southern retainers， ended 
by corrupting the Southern nation!4) 
と述べて， SartorisとSnopesとのこの闘争において Sartorisが敗北し，勝
者である Snopesは道徳的に劣等な北部の機械文明のしもべとなり，南部を破
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壊させるに至ったとしている。
さらに， 1954年に Faulknerは“Mississippi"の中で， Snopesのはびこる
さまを
by the beginning of the twentieth century Snopeses were everywhere: not 
only behind the counters of grubby litle sid巴streetstores patronised mostly by 
Negroes， but behind the presidents' desks of banks and the directors' tables of 
wholesale grocery corporations and in the deaconries of Baptist churches， buying 
up the decayed Georgian houses and chopping them into apartments and on their 
death-beds decreeing annexes and baptismal fonts to the churches as mementors 
to themselves or maybe out of simple terror 
と記述している。彼はまた， Vi包inia大学で“Mr.Faulkner， why are you so 
fond of the Compsons and the Snopeses?" と聞かれた際，“Well，1 feel 
sorry for the Compsons. That was blood which was good and brave 
once， but has thinned and faded all the way out. Of the Snopeses， I'm 
terrified." (6)と答え，さらに Trilogy形成の行きさつについて語り，
When 1 first thought of these peolうleand the ideα01 a t門be01ρeoPle which would 
come into 仰 othenuiseρeacelullitルSoutherntown like a四tsor like mold on 
cheese then-I discovered then that to tel the story properly would be too many 
words to compress into one volume. It had to be two or three(7 (イタリック筆
者)
と述べ，The T，οwnの中でも Snopesを“Theywere just Snopeses， like 
colonies or rats or termites are just rats and termites"(8)と描写している。
以上のような批評家及び Faulkner自身の言葉等によっても明瞭なように，
Sartorisによって代表される南北戦争以前からの貴族階級が善であるのに対
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alive and have been in motion， 1 have hated them and laughed at them and 
been afraid of them for thirty years now."ゆ)という Faulkner自身の言葉か
らも窺われるように，濃淡の度合は異なっても，Trilogyの他に“BarnBurning" ， 




Snopesの中で最も重要な人物であり，“Snopesismis avarise married to 
pure animality. Flem is moved only by greed. . ."(叩)と Waggonerの言
うように，強欲で，偽善的で，非人間的な FlemSnopesは，我々が主人公と
して彼を最もしばしば見る TheHamletでは，強い悪意を持った人物として
描かれている。我々が TheHamletで最初に Flemに出合う時，彼は“Hiseyes 
were the color of stagnant water" 01)とか“Hisface was as blank as a pan 
of uncooked dough" (ロ)と描かれている。こうした描写は， Faulknerがこの
人物から普通の登場人物に必要な人間らしさを奪っていることを示している。
また，のちに彼が Eulaを伴って Texasへ新婚旅行に出掛ける時，彼は“froglike
creature which barely reached her shoulder" (13)と描かれてわるが， この代
名詞 whichも，彼が人間であって動物ではないことを示したくない証拠とも














っていくように見える。彼は眼を“lookinglike two gobs of cup grease on 











He sees how Flem Snopes must strive for the appearance of respectability in 
order to gain public sanction for his wealth， and how， inturn， the appearance of 
respectability， as soon as it seems within grasp， will rob him of a portion of his 
demonic powers and narrow him into an ordinary sort of creature.(15) 
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受け入れ，受動的に Minkに撃たせ，殺させたのである。従って，The Mansion 
において実際に Flemを殺すのは Minkであるけれども，Flemはゆっくりと
自分自身を殺していたのであり，Snopesの指導者として彼が表わしていたも
のを徐々に破壊してきたことは明らかなのである。“TheSnopeses will destroy 
themselves~" (16)とFaulknerは語ったのだが，これが，The Mansioη にお
いて， Flemが従兄弟 Minkの手にかかつて死んだ死に方である。
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る。 Snopesを徹底して悪として描き通せば，アンビパレントな感情に変化は










凡そ Snopesらしかぬ善良な SartySnopesを除外したのである O“Barn Burn-
ing"において Sartyは，父 AbSnopesの悪行が止められなければならない




t he short story“Barn Burning;' which presents the terrible anguish of Sarty 
(Colonel Sartoris) Snopes， Ab's son and Flem's younger brother， when he repu 
diates his father and runs away. The boy is treated with profound sympathy. Wisely 
Faulkner did not incorporate the entire story in The Hamlet. The r巴ader's
sympathy for the boy would b巴for巴ignto the cold contempt or at least uneasiness 
which is aroused by the Snopeses who people The Hm刊let.(17) 
とO'Connorの言うように， Sartyのような良心を持った Snopesを含めたな
らば，冷たい，非人間的な Snopesの全体像を減ずることになったであろう。
しかし， Faulknerは TheHamletにおいて Flemを悪の象徴として登場さ
せたのだが， Flemの姿が何か暖昧になって行くのと了度比例するように，非
(8 ) 
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Snopes的要素を持った Snopes，すなわち， Flemのような正統な Snopesと
は異なった Snopesが目立つようになる。 Virginia大学で Faulknerが，
1 think that Wall Street Panic wasn't really a Snopes， that probably， actually， he 
was not a Snopes， that his father's lI)ama may have done a litle extra-curricular 
night work， and that he really wasn't a Snopes， he was a -more of a simple 
human being than the other Snopes were. But he wanted to be independent， 
wanted to make money， but he had rules about how he was going to do it， he 
wanted to make money by simple industry， the old rules of working hard and 
saving your pennies， not by taking advantage of anybody.(l8) 
と言っているように， Wall Street Panic Snopesは厳密には Snopesではな




として会社を発展させることが出来る。 Flemは撃たれ， Minkは死に， Linda 
も]effersonを去って TheMansionが終るのだが， Wallはこの町に残り，





















Ratliff， Chickという三人のヒューマニストによらなかったことは， Trilogy 
とし七のテーマの不統一と大きく関わヅている部分であるが，Trilogyを書き
進んでいくうちに Faulknerは， Minkによって Flemを殺させる方がより効
果的だと考えたのではなかろうか。つまり，同じ Snopesによって Snopesを
殺させる方が，“Theones which are incapable of it will be obliterated. 
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Then suddenly he saw something else. Th巴rewere not many of them: he 
distinguished only three， country faces also， looking no different from the other 
country faces diffident， even effacing， in the rear of the crowd; until suddenly 
they leaped， sprang out， and he knew who they were. They were Snopeses; he 
had never seen the!p before but they were incontrov巴rtible:not alien at al 
simply identical， not so much in expression as in position， attitude; he thought 
rapidly， insomething like that second of simple panic wh巴nyou are violently 
wakenモdThの'陀 like問。lvescome to look at the trap叩heγeanotheγbi甚耳目叫olf，
th邑boss叫Jlf， the head明。lf， 加hatRatlifl would cal the b叫Iwolf， died; if maybe 
there was not a shred 0γ scrap 01 hide stil snared in it.12叫
彼らはもはや Jeffersonにだけ住んでいるのではなく，非 Snopes的 Shopes
が増加しているとは言え，南部にとっては尚脅威である。Gavinは TheTowη 
においてすでに，彼らが Snopesとの戦いは敗北に終るであろうことを認めて








But he didn't always listen to al Ratliff would be saying at thos巴times，so that 
afterward he couldn't even say just how it was or when that Ratliff put it into his 
mind and he even got interested in it like a game， a contest or even a battl巴， a
war， that Snopeses had to be watched constantly like an invasion of snakes or 
wildcats and that Uncle Gavin and Ratliff were doing it or trying to because 
nobody else in Jefferson seemed to recognise the danger('1) 
さらに FaulknerはVirginiaでこの問題に関連して，“.. • there's always 
someone that will never stop trying to cope with Snopes， that will never 
stop trying to get rid of Snopes."叫と述べ，
(11) 
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ー・.the impulse to eradicate Snopes is in my opinion so strong that it selects its 
champions when the crisis comes. When the battle comes it always produces a 
Roland. It doesn't m巴anthat they will get rid of Snopes or the impulse which 
produces Snopes， but always there's something in man that don't like Snopes and 
objects to Snopes and if necessary will step in to keep Snopes from doing some 
irreparable harm(23) 
と続けている。また，のちに同じ Virginia大学で再びこの問題にふれ，
They are the men that can cope with the new industrial age， but th巴rewill 
be something left-as this-we mentioned a while ago-of the old cavalier spirit 
that will appear， that does appear.日ycavalier spirit， 1 mean people who believe 















して来た Faulknerはノーベル賞を受賞したのであるoYoknapatawpha County 
を含めて，すべての場所が変化した。彼の芸術にその場面と材料を与えてい
(12) 






Anyone with a touch of feeling， to say nothing of respect， must respond warmly 
to this new Faulkner who so evidently shares our hesitations and doubts. But in 
truth this is no longer the man wァhowrote The Sound and the Fury or The 
Hamlet. For by the time Faulkner turned back to the Snopeses， completing the 
trilogy in the late 1950's， he could sustain neither his old fury nor his old humor. 
Both， to be sure， break out repeatedly in The Town and The Mansion; there are 
sections which， iftorn out of context， read nearly as well as anything he has done 




















He had never heard of respectability. He didn't even know it巴xisted，until 
suddenly he found that he needed it. And so he assumed it， and as SOQn as he 
doesn't need respectability any longer， he will cast it away. That he had a certain 
aim which he intended to attain. He would use whatever tools necessary with 
complete ruthlessness to gain that end， and if he had to use respectability， he would 
use that. If he had to use religious observance， he would use that. If he has to 
destroy his wife， he will do that. If he has to trick a child， a girl child， into being 
his tool， he will do that with no compunction whatever. That respectability to 





This book is the final chapter of， and the summation of， a work conceived and 
begun in 1925. Since the author likes to believe， hopes that his entire life's work 
is a part of a living literatur巴， and since “living" is motion， and “motion" is 
change and alteration and therefore the only alternative to motion is un.motion， 
stasis， death， there will be found discrepancies and contradictions in the thirty 
four-year progress of this particular chronicle; the purpose of this note is simply 
to notify the reader that the author has already found more discrepancies and 
contradictions than he hopes the reader will-contradictions and discrepancies 
due to the fact that the author has learned， he believes， more about the human 
heart and its dilemma than he knew thirty-four years ago; and is sure that， 
having lived with them that long time， he knows the characters' in this chronicle 






















のであるが The Mansionの終りでRatliffと語り合う GavinStevensの















1 believe that man will not merely endure: he will prevail. He is immortal， not 
because he alone among creatures has an inexhaustible voice， but b巴causehe has 
a soul， a spirit capable of compassion and sacrifice and endurance. Th巴poet's，
the writer's， duty is to write about these things. It is his privilege to help man 
endure by lifting his heart， by reminding him of the courage and honor and hope 
and pride and compassion and pity and sacrifice which have been the glory of his 
past. The poet's voice need not merely be the record of man， itcan be one of the 






のである o このことは，長い年月にわたって書き続けられた SnopesTrilogy 







のことである。しかし，The Hamlet， The Town， The Mansioη とし 3う三
つの小説を， Snopesの連続した年代記として捉えようとするならば，性格描
写，行動，テーマの統ーなどの点において重大な欠陥が見出される。つまり，
“. • • the author has learned， he believes， more about the human heart 
and its dilemma than he knew thirty-four years ago ;" (30)という Faulkner
(16) 
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